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carving some indoor pieces recently 
using spalted beech as its colours are 
just gorgeous. I love Lawson’s cypress 
and carving oak. But it really does 
depend on what I’m carving. Every 
wood has a di!erent beauty. 

“"ey all taste di!erent; by the end 
of each piece I’ve normally eaten a 
lot of sawdust.”

Visitors can expect a new twist to 
the traditionally wooden sculpture.

“"is exhibition I still have plenty 
of animals, where I am trying to cap-
ture the way they are and how they 
move and express themselves, but I 
am also experimenting and trying to 

incorporate metal work and the 
e!ects of combining the two.”

!e exhibition takes place at Usk 
Castle from May 4 to 10, 9am to 
5pm, and there will be live carving 
demonstrations every day between 
4pm and 5pm. For details, visit 
www.castlecarvings.com

HerbertHerbertHerbert

HE’S enjoyed commercial suc-
cess and held numerous exhi-
bitions in Australia but Welsh 

chainsaw artist Adam Humphreys is 
feeling a little nervous as he prepares 
for his #rst show in his homeland.

"e 26-year-old started carving 
#ve years ago and is now excitedly 
counting down to his exhibition in 
the family home – among the roman-
tic Norman ruins of Usk Castle – but 
he’s feeling the pressure.

“Exhibiting at home is very much 
a double-edged sword,” says Hum-
phreys. “It is probably scarier then 
my shows overseas; if it goes wrong, 
it’s not like I can leave. "is is where 
I’m based, this is where I started, 
these people won’t forget. I want this 
to have an impact.”

"e sculptor – who has held two 
solo shows in Australia and was one 
of 25 prominent artists selected for 
the prestigious Artisans In "e Gar-
den at Sydney’s Botanic Gardens – 
creates sculptures using only a 
chainsaw, bringing to life animals, 
people and objects with dynamic 
movement rich in expression and 
character.

Inspired by the countryside aes-
thetic and everyday life, the artist 
believes the castle; built in the 1200s 
and lived in by his family for more 
than a century, is the perfect back-than a century, is the perfect back-than a century, is the perfect back
drop for his work.

“I think my work belongs in the 
castle ruins a lot of the time,” he says. 
“Mum puts it perfectly when she says 
it has been falling down since it was 
built, and just a bit quicker since the 
1600s.

“It was where I was brought up 
and it really enhanced my imagina-
tion. I think subconsciously a lot of 
my works will stem from time spent 
within its walls. 

“I was phenomenally lucky to have 
grown up here, it was the best play-
ground you could ever dream of. 

Enough to keep any child busy well 
into their teens.”

His creative process di!ers from 
piece to piece. 

“I source the wood predominately 
from the family farm, which was 
mostly planted by my grandfather, so 
it is his legacy that I’m carving now, 
which I really like. 

“It normally goes one of two ways. 
I will either go out looking for a spe-
ci#c piece of wood that I need, if I am 
carving a commission, or a potential 
sculpture jumps out at me from 
interesting lumps of wood which I 
come across, things I would never 
normally think of carving, which I 
can see in the timber.”

"e young sculptor, who #rst used 
a chainsaw to pay his way through 
university with heavy-ended garden-
ing and forestry work, is sometimes 
surprised at his full-time job.

“I never thought I would call 
myself an artist, as I don’t wear a cra-
vat or am alternative enough. At the 
moment, getting ready for the exhi-
bition, I am carving full time and I 
am really loving it, but it is a very full-
on vocation.

“"e chainsaw is physically 
demanding and the art mentally tax-
ing, so it is nice to break it up with 
more mundane jobs in between; I 
still do some forestry and tree work 
to supplement my income and to 
give me a break.”

"e artist’s farming and forestry 
background gives him plenty of 
opportunity to spend time in the 
woods.

“Inspiration is everywhere, but you 
can’t get complacent and rest on 
your laurels. You need to keep mov-
ing. Staying still is a good way to kill 
the drive,” he says.

"e type of wood he chooses 
depends on its use.

“I like cedar as it’s really good for 
outside sculpture. I’ve also been 


